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Among scholars of Irish culture, literature and politics,
Samuel Beckett’s Waiting for Godot is a multimodal
apparatus; the significance of the use of the concept of
anticipation and waiting is twofold: on the one hand, it is a
reminder of the national effort to discard intellectual
exploitation and to re-imagine the national identity after the
revolution and independence of Ireland in 1921 and to
dismantle the yoke of British colonialism after 800 years.
And on the other, it signifies the continuation of political
stagnation, cultural paralysis, and the expansion of the broad
lord-servant policy along the internal regulations of the
provisional and independent government, from 1922 to early
1950. This article analyzes the logic of anticipation and
waiting as a structural feature of colonialism in the direction
of exploiting nations, and examines the determining role of
the concept of opacity in removing the structure of
colonialism, and ultimately achieving the independence of
the Irish. Opacity, according to this article, appears as a
cultural veil that stands between the structure of colonial
subjugation, and the risk of the formation and rise of an
internal colonial context. The seemingly mistaken result of
opacity is cultural disunity and individual self-referentialism;
however, as this article explores these categories are
initiatives that coalesce into an understanding of
independence and the destruction of the colonial structure.
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Extended Abstract

Introduction and Aim

Ireland declared its independence as after years of national and civil
wars in 1921, and introduced the Irish Free State in 1922, ending the
socio-political, and cultural-linguistic hypotheses that surrounded the
Gaelic revivalist vision' as a national project. The end, as Irish
scholars note, also alienated a revisionist vision whereby a united
Emerald Island could be had. This was the moment when culture was
instrumentalized by critics and artists alike to awaken the masses,
moving further away from a dominant culture of colonialism and
subjugation to a resistant, and conscious emergent one wherein
dismantling structural formalism, and cultural paralysis appeared as an
inherent merit. However, as the new State was seeking to protect its
political and social interests, a clash between a conservative political
and social atavism, cultural retrospection and a radical modernism
advocated by a globally renowned crowd of Irish modernists such as
Joyce, Flann O’Brien, Mairtin O Cadhain, and of course Beckett was
inevitable. The stylistic and structural war waged by modernists was
to challenge a crawling politics of division and dominance. Beckett’s
Waiting For Godot engages the concept of anticipation and waiting as
a cultural value enacted by Vladimir and Estragon, and Pozzo and
Lucky as binary duos: the former represents locals, while the former
reflects a continued localized slave-master system. Whereas the latter
pair transform waiting into an individual culture of compliance and
obedience, the former regard waiting as the ultimate cure for their
ontologically catastrophic state of being. To understand the critical
undertones in Beckett’s critique of the final years of the de Valera’s
administration as the Prime Minister [Taoiseach] in 1948, this article
draws upon Franco Moretti’s distant reading as the a textually
detached approach to reading the socio-cultural and theoretical events
that affected the formation of texts.

Method

Distant reading relies on computational, biographical, personal
correspondence, historical, and hermeneutical data that explicate the
formation of the text. Rather than dealing with formalism,
structuralism as textual approaches, distant reading engages that
which theoretically stands out as the extra or excessive information to
a formalistic, structural and/or deconstructive reading. Distant reading,
therefore, enables the reader to understand the hidden layers that
resulted in the production, ideation and presentation of the text; this
would be an approach that starts in rejecting formalism, and respects
the otherness of the underrepresented, and the marginalized. This
essay borrows from Edouard Glissant’s concept of Opacity, and treats
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it as a threshold in postcolonial context, one that reveals how the Irish
responded to what Kiberd calls an internal colonialism during the de
Valera’s administration. A close analysis of Beckett’s play will
complement the socio-cultural distant reading of the text.

Discussion and Results

The Land Acts, the land annuities, the formation of an internal,
individual resistance, the symbolic representation of the culture of
waiting, a remodeled lord-bondsman relationship in 1950s Ireland, a
structured colonial system, and a linguistic defiance enacted by Lucky
will be the main issues this paper addresses. Glissan’t opacity will be
used as a cultural catalyst that empowers colonized nations to stand
against potential young neo-colonial governments, by respecting their
original values and constantly evaluating their current status quo as a
de-colonizing nation. In Waiting for Godot, we are introduced to two
colonial pairs, each imposing a micro-politics of dominance and
control. Whereas Vladimir appears as the more logical-reserved
character, trying to control Estragon as his exasperated pair, Pozzo
emerges as the mirror of Hegelian lord, one who reaps what Lucky as
the bondsman or the server sows. Lucky, however, suddenly speaks as
a postcolonial subject who sees existence in defiance, exerting his
presence by dismantling the most triumphant achievement of colonial
dominance, namely, the language. Lucky’s speech, in this respect, is
examined as a public address, one the internal dynamics of which
shatters the structural backbone of the English language as a colonial
artifact.

Conclusion

Opacity can initially be mistaken as a stance that advocates individual
and social disconnection and separation. This is mostly advertised by
colonial nations that regard total transparency as a feature valued by
the global community; opacity, in this respect, is tantamount to
disconnection, isolation and lack of reciprocity. However, opacity as
enacted by Lucky, representing a modern Irish nation in control of
their national and international horizon, contradicts such shallow and
narrow readings; opacity is understanding and accepting social,
political, ideological, and cultural differences.

Ethical considerations

The author has completely considered ethical issues, including
informed consent, plagiarism, data fabrication, misconduct, and/or
falsification, double publication and/or redundancy, submission, etc.

Data availability
The dataset generated and analyzed during the current study is
available from the author on reasonable request.
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